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“In a gentle way, you can shake the world”
Mahatma Gandhi 



About Little Voices 

Little Voices is an eclectic mix of live art in 
London and a collective vision for the future. Join 
us to see how artists today are mobilising action 
on climate change and inequality to create a 
better tomorrow. 

The art project comprises sculpture, performance, 
spoken word and visual art. It includes emerging and 
established artists addressing the topic: transforming 
society to solve the climate crisis and the greatest 
inequalities of our time. 
  
The piece supports local and international artists 
from a range of backgrounds and shines a light on 
critical collective action which could help us mobilise 
action to fight major and interlinked societal issues. 

More than just artwork, Little Voices is a platform for 
transformation. Designed to make us pause and 
reflect on the biggest challenges we face and 
determine what we can do to change our world for 
the better. 



Alexandra Bouge 

A lexandra Bouge is a filmmaker, poet and visual artist 
based in Saint-Mandé, France. This year, she has been 
selected to the festivals Video Art Miden Film festival, 

in Greece, SVOX.TV - Film and Video Arts, in London, Broken 
Screen in Argentina, CTL 59 Segundos in Spain, "Just Before 
Midnight Film Fest" in the United States. Bouge’s poems have 
been published in the art review "Tout pour le Freak".  

TWIN VOGUE 
9 minutes 57 seconds 

“I met Vicente Saraiva, the creator of TWIN VOGUE on facebook. 
He was looking for a voice to interpret the text of one of his 
songs. I replied in the affirmative. My interpretation of the text 
that Vicente gave me gave rise to this song. Mom passed away a 
few years ago and I miss her very much, when I declaimed 
Vicente's text, I was thinking of her.  

For me, there are parallels between the samba that Vicente talks 
about in TWIN VOGUE and my personal story because mom was 
a Romanian political refugee in France and samba is a musical 
genre born from immigration. Vicente worked on my voice to 
adapt it to his song. I really like the result of our collaboration 
which was born out of chance”. 



Amy Jackson 

Amy Jackson is a conceptual artist, writer, curator, 
and sustainable finance specialist based in 
London, UK. Jackson is also the creator of Little 

Voices, trustee of several women’s rights charities and an 
experienced public speaker. Her work can currently be 
spotted at the Tate Britain and Whitechapel gallery. 

#iamnotarobot 
Tick all squares with 
challenging social commentary 

In a world which had already stepped out of reality and watched 
the TikTok generation grow increasingly depressed by an 
inability to gain enough likes, shipping actuality online has 
provoked such trepidation, sadness and anxiety. 

#iamnotarobot seeks to comment on the strange dystopia we 
find ourselves in, the inequalities which run deep and the lack of 
reality of it all. In this eerie elitist abyss where we barter ‘likes’ 
and ‘shares’, treat money like the dirt on our hands and place 
inordinate value on the unimportant, we have forgotten our 
humanity and we have helped to empower the most 
unscrupulous of machines along the way. 

As throwaway as a meme but equally deliberate enough to get 
lost in, #iamnotarobot seeks to highlight the nonsense, 
determine what makes us human and tries to make sense of the 
world’s most impossible questions.  



Barbara Bryn Klare 

B arbara Bryn Klare is an artist, curator and 
cultural voyeur based in Ohio and San Francisco, 
USA. 

WHERE Were You Harassed? 
11 minutes 43 seconds 
33 x 48mm 

In early November 2017, amidst the burgeoning #metoo 
movement and the startling, almost daily revelations about 
Harvey Weinstein and others, San Francisco Bay Area artist 
Barbara Bryn Klare posted this question on her Facebook page: 

WHERE Were You Harassed? 

She received over 100 responses the first day. The community 
service art project, WHERE Were You Harassed? was born. It is 
an inclusive, anonymous collection of location stories where 
sexual harassment took place. A location story can happen 
anywhere. A physical space (bedroom, street). A geographical 
spot (Paris, the countryside). Or other (a relative’s lap). Or a part 
of your body, if you identify that way. There are currently over 
560 stories.  

For more information or to submit an anonymous story, see 
https://wherewereyouharassed.org/ 



Daniela Lucato 

Daniela Lucata is a Film Director, Theatre 
Director and Performance Artist based in Berlin, 
Germany. 

My name is Sami  
3 minutes 45 seconds 
Director, Writer, Performer: Daniela Lucato 
Cinematography: Jacopo Pantaleoni 

During the COVID-19 pandemic Sami apparently calls a friend to 
tell her a tragic episode. 

This video was made during lockdown and finished on 25th April 
2020. It is a reflection about domestic violence, human rights 
and the female condition worldwide.  
  
“I was inspired by a personal involvement: an old friend I met by 
chance after a long time told me the abuse she was victim of 
from her husband. She thought it was painful but she accepted it 
as a normal condition. I was shocked and I told her she needed 
to contact the police. I thought about this short talk we had for a 
long time. I really think the way she accepted this abuse, 
thinking it was normal, is a huge issue for many women. This is 
something that needs to be changed. This topic is for me really 
important and the work “My name is Sami”is a studio for a 
bigger project. I feel a responsibility as a woman artist to make 
people think about it, to confront themselves with this item. I 
don’t know if it will help to resolve the problem, but this is a 
start to fight it”. 



David C. Terry 

David C. Terry is a multi-award winning artist, curator, 
cultural producer and Director. Responsible for over 
100 exhibitions globally, David is highly regarded for 
his work in art, curation and education. 

Power Triptych: 
Power Triptych: 
Domesticated, 2017 
Digital print on 
dibond 
23.5 x 17.7cm 

Power Triptych: 
One Drop/Black 
Power, 2017 
Lenticular 
photograph 
35.5 x 24.13cm 

Power Triptych: 
Branded at Birth, 
2017 
Digital print on 
dibond 
17.7 x 23.5cm 

Power Triptych explores various power dynamics found in 
culture. Domesticated champions the domestic worker, typically 
female and often under recognised, additionally referencing 
Rosie the Riveter’s We Can Do It! campaign as a symbol of power. 
The 'iron and ironing board are designed like a skull and 
crossbones.  

In America if a black person had ‘one drop’ of African or black 
blood they could be enslaved. This was called the ‘one drop rule.’ 
In the image, the enslaved droplet of water is flipped to create 
the symbol of black power, resulting in One Drop/Black Power.  

Branded At Birth is a duplication of Terry's birth certificate. 
Evidence of contemporary racist culture that ‘brands’ its 
children at birth into a culture of inequality. The document is 
also sexist in that there is no request for information on the 
mother's occupation. Finally, the  placement references the 
artists’ Jewish heritage. 



David Krippendorff 

David Krippendorff is a US/German interdisciplinary 
artist and experimental filmmaker, currently based 
in Berlin, Germany. His works, films and videos have 
been shown internationally, including: the New 

Museum (New York), ICA (London), Hamburger Kunsthalle 
(Hamburg), Museum on the Seam ( Jerusalem). He has 
participated in four Biennials (Prague, Poznan, Tel Aviv, and 
Belgrade), as well as in many international art and film festivals 
worldwide. 

Kali 
8 minutes 45 seconds 

Kali is a short film inspired by Nina Simone’s rendition of Pirate 
Jenny, the song from the Brecht/Weil Three Penny Opera. 

The lyrics of the song have been rewritten to become a 
monologue, performed by actress Hiam Abbass in Arabic. 
(English subtitles). The film has been shot with two cameras, a 
main one and a surveillance camera, and the two films are 
shown simultaneously. 

The film tackles issues of oppression, exploitation and 
injustice.The title refers to the Hindu goddess associated with 
Empowerment, Time and Change. Although presented as dark 
and violent, Kali is also a figure of annihilation of evil forces. It 
perfectly reflects the spirit of the text, an angry plea to 
vengeance over injustice and oppression within an ever more 
controlling society. 



Enrico Policardo 

E nrico Policardo is a photographer living and working 
in London, UK. “I photograph things, people and 
places. Form, movement and light”. 

Branded Trash 

There is something fascinating  about trash.   It always 
catches your eye. The power of a faded can of Pepsi left for years 
under the sun, next to a thriving bunch of mushrooms 
sitting peacefully  in the woods next to my hometown, just few 
kilometres from  the border. That's my first memory of  human 
dumped trash.  

The faded blue and the Pepsi logo, Pepsi - not Coca Cola because 
Yugoslavia was a communist country and Coca Cola was  too 
American to be even allowed in the country. I don't know if they 
sold it, but I have no memory of it - at least before 1990. 

Then things changed. Coca Cola cans started showing up, even in 
the woods. Sign of the times. Joining the West. Pepsi though, I 
used to like it better, especially the Yugoslavian one.   And of 
course there was, and there still is, Cockta:  what I would 
describe as the Marmite of the Balkans, not because it's a spread 
but it elicits that same love/hate relationship. 

Nonetheless, this is not a series about Yugo Nostalgia or Eastern 
European fizzy drinks. This is a series about litter  and brands, 
and how much humanity is reflected in the trash it generates. 
. 



Eva Joy 

E va Joy is a multidisciplinary artivist in London, 
UK. Ideas circulate around protest, apocalyptic 
possibilities, climate change and utopia.  

Venting 

Venting in Ryebank was developed alongside the Save Ryebank 
Fields campaign in Manchester, (one of the most rapidly growing 
cities in Europe with a significant lack of affordable housing). The 
campaign to protect this greenfield site from executive property 
development is ongoing.  

This film highlights the site's beauty as well as its potential as a 
resource for students. The vent-forms symbolise the clumsiness 
of urban development, the soullessness of polluting industries 
and  how emissions are hidden in plain sight with no 
consideration for public health.  

Joy also collaborated on a protest event at the University about 
its plans to sell the land. Academic David Harvey in Rebel Cities 
discussed how urbanisation and property development have 
long been used as a security blanket for those with means during 
capitalisms’ crises with terrible consequences for the majority.  

With the current economic crash and the pandemic’s limitations 
to our use of public space, its push to build back better, 
temporary effort to house the homeless and our collective 
recognition of the value of green spaces for mental health and 
wellbeing, Venting in Ryebank is now more relevant than ever.  



Freya Tewelde 

F reya Tewelde is a multidisciplinary artist. The purpose 
of her research is to playfully reveal the question of 
aesthetics and domination. “The concept of social or 
political art is the essence of enquiry in my work. I use 

absurdity, humour and distortion to highlight this exploration. I 
am touching and revealing on the notion of difference and 
ambiguity. The performative aspects of my practice explore the 
overlooked and plain–site of public reception. These images 
crawl, roll and flip gesture towards a visual break from the 
associated conventions of the marginalised self whilst equally 
suggesting joy and ambivalence”.  

Lost for Territory 

Lost for Territory is a looping black and white sound (hymns) and 
video installation which explores a 48 second vision in the 
future. It is a reflective study on present–day territories which 
navigate and equally roll through our everyday diasporic 
experiences. Partly reaching out to find connection, Lost for 
Territory is about a brokenness of being, of historical 
information, BIPOC, human dispossession and technological 
violence.  

As the world accelerates and persists, our sensitivity to lost 
practices and forgotten heritages arises with figurative and 
fugitive configurations. This work sits closely between the 
various realms that enter the blackness of Afro-futurism, which 
undoubtedly stems from the Afrodiasporic experience.  



Hogarth & Jackson 

H ogarth & Jackson is an artist duo formed in 2013 by 
Sally Hogarth and Amy Jackson. They are inspired 
by people, place and the conflicting powers that 
shape them. 

Capital 
Performance and installation 

We use capital because it’s valuable and lose it when it’s free. 

Capital exists in a variety of forms, from natural to social, human 
to manufactured. Yet when monetary values are difficult to 
assign, capital is undervalued. Our greatest gifts (often rendered 
worthless) become too easy to destroy. 

Capital is a performance piece and sculpture which takes a 
critical and data led view on people, planet and profit and the 
trade-offs made by those in power. Capital holds the viewer to 
the weight of simple decisions which threaten to hold financial 
capital above the more irreplaceable natural, social and human 
capital, too often overlooked.  

Capitalism once celebrated for its gift of sustaining efficient 
allocation of resources, political freedoms and production is 
being superseded by Hypercapitalism - A destructive level of 
profiteering which depletes natural resources, destroys natural 
habitats and widens the gap further between the world’s richest 
and poorest.  



Jing Su 

J ing Su was born in Inner Mongolia autonomous region, 
China in 1990 and now lives and works in London, UK. 
She graduated from the Royal College of Art and was 
awarded a global talent visa supported by Arts Council 
England. 

GIVE 

GIVE, is a meditation about mediation, what it means to be 
embodied as a meaning inside a gender, through a series of 
moving image installation which explores the artist’s body as 
both a landscape and also as a site of praxis. She appears to be 
giving birth to a duplicate version of herself, or perhaps a new 
version which had been struggling to come into existence. The 
clean and sparse installation elegantly examines our basic binary 
conditions as animals with a symmetrical perceptual system, one 
which invariably impacts our conceptual frameworks as well. 
         



Kenji Lim 

K enji Lim is a British artist based in London and 
born in Singapore. He studied Sculpture at the 
Royal College of Art, London (MA 2017-2019); and 
the Ruskin School of Art, Oxford University (BFA 

1999-2002). Recent exhibitions include Neverafter at Galerie 
Reinthaler, Vienna; and The Flood Machine at The Window 
Project, Cambridge.  

Situated Deities 

The damp earth had whipped rapidly and now the mucus was 
drying to a speckle on the creak’s face. It’s siphons were crusting 
and it didn’t like it. It was probably time to move from the open 
eruption of the face to the more sheltered hassle in the crook. 
The outside narrated the creak inside and the delving drill 
masticated almost all the volume. The conversation with the 
cackle and the wisp had cindered almost all the tempered 
patches in the valley underneath. The wisp always seemed to 
have the last entropy gas, but it wouldn’t be enough to sate the 
ending. 



Konstantinos Papacharalampos 

K onstantinos Papacharalampos works in poetry, 
performance, installation and regeneration, focusing 
on mutating futures. He is the author of four poetry 

books including Exchange: a neo-futurist idiom mapping 
(Hesterglock Press 2020). His work has been translated in 
German and Russian, exhibited at MOMus/ Museum of 
Contemporary Art (Greece) and the Poetry Society (UK), 
performed for the European Poetry Festival at Austrian Cultural 
Forum London, and featured in anthologies including Futures: 
Poetry of the Greek Crisis (Penned in the Margins 2015), Dichtung 
mit Biss (Freie Universität Berlin: Romiosini/ CeMoG 2018) and 
Writing Utopia 2020 (Hesterglock Press 2020). His performance 
Odysseus, give me a like premiered at the 62nd Philippi Festival.  

Choreography 

Choreography is a transformational dance of cyclically placed, 
ritualistic words, around an imaginary, anti-Babel mountainous 
surface. Circles have long been associated with unity, wholeness, 
and infinity. These qualities are essential for a radical societal 
transformation to a ‘green’, humanist future of ‘love and 
science’, calling us to action, to enable a solution to the Climate 
Crisis and the greatest inequalities of our time. The Tower of 
Babel narrative has presented a world of linguistic chaos. 
Choreography, instead, envisages a place where people come 
together despite of their differences. The cyclical way of reading 
(and/or performing) the ritual is a subtle statement on 
teamwork; everyone has a role to play for societal 
transformation – and especially those who can speak, need to 
speak for those who can’t. We can (and should) change for good. 



Liam Collins 

L iam Collins has dedicated his career to a life-long 
process working with the environment and exhibiting 
Art and Site-specific Sculpture, made from precious 

metals and found materials. “My work includes influences from 
Nature, Astrophysicists to the historical ancient worlds. It is here 
with my found materials, I find myself exploring ways through 
my creative expression applying the materials in line with my 
feelings until they resonate through the complex layers of the 
higher self. Like water divining, I look to where secret meanings 
are hidden within the fabric of unchartered quantum power and 
connections within the subconscious mind. All my work is 
created through my subconscious mind, resulting in my own 
genre, manifestationism”. 

Cicada Guitar  

Collins’ art is predominately made from recycled materials and 
themed around nature, science and quantum physics.  Cicada 
Guitar is a forest bird song sound piece or interactive musical 
playing guitar. Anyone may connect to the guitar one at a time. 
They may play sounds or music via the Bluetooth speaker that 
sits inside the guitar body with a mobile phone. 

The work aims to bring about awareness towards nature's genius 
at sound and camouflage in order to survive and man's urban 
interaction with it. Cicada rise from the ground simultaneously 
every seven years or more depending on the species. 
Communicating below ground on sub-atomic resonance and 
shrilling to extremely high MHz when communicating after 
emergence.  



Lidia Lidia 

L idia Lidia is a multidisciplinary artist who works with 
installation, video, photography, performance and 
activism. Using strong and sometimes disturbing 

images in combination with extensive research she aims to 
communicate uncomfortable narrative generally rooted in social 
injustice and inequality. Lidia believes passionately in the 
statement that ‘the personal is political’ and that through art it is 
possible to shape society. 

Back To Normal 
Performance 

Worldwide, during the Covid-19 lockdown period, we have seen 
nature flourishing and recovering at an unexpected speed. 

Nevertheless the worldwide economy is asking just one thing... 
to go back to business as usual. 

Is it worth it? Is that what we want? 



Lisa Kreuziger 

L isa Kreuziger is a graduate of Goethe-University 
Frankfurt and has lived and worked in the UK, the 
USA, and Germany. Internationally collaborating and 

sharing experience with other artists over decades has 
profoundly influenced her way of working and her artistic 
perspective. As a Director of Studies for Fine Arts and Languages 
she promoted transnational projects over a number of years. 
Kreuziger works in painting and installation, continually striving 
to evolve her work. She has extended her art practice and 
display of art work more recently, in particular after recognising 
and acknowledging the limitations of working in one medium 
only. Based on the idea of art as an experience rather than a 
finite object to be displayed, she created installations that rely on 
active participants to engage with them. Her work explores into 
various themes, one of which is the challenges of perception, 
visual and otherwise. 

Six Feet Apart 
Participatory installation 

Designed to challenge and transform the perception of 
interpersonal distance in space, Kreuziger’s installation Six Feet 
Apart is intentionally confrontational. In the days COVID-19, the 
estimation of physical distance has become of tremendous 
significance to keep others safe. 

The artist calls for mutual respect and sensitivity for other 
people’s vulnerability, comfort-zone, and concerns. Visitors are 
invited to use the yellow rulers to explore their notion of 
distance and creatively embrace the new normal. 



Liz Elton 

L iz Elton is the recipient of a Mark Rothko Foundation 
Artist-in-Residence Award, Daugavpils, Latvia, 2020.  
She has shown in the John Moores Painting Prize 

Exhibition on two occasions, her work was placed second in the 
Sustainability First Art Prize, 2020 and she was awarded special 
commendation in Dentons Art Prize 7, 2019. Recent residencies 
include Groundswell Conservation Agriculture Conference 
(2019), The Florence Trust, Highbury, London (2018). 

Elton reflects on landscape and employs time related narratives 
to consider our relationship with soil and the potential 
embedded in waste. Many recent paintings have been made on 
compostable food recycling bag material, made from crops and 
produced in order to facilitate the disposal of waste food. It is 
fragile and ethereal and floats like parachute silk with the 
movement of the air around it, perhaps suggesting breathing or a 
tide going in and out.   

100 Harvests 
364x300cm, water miscible oil on compostable cornstarch.   

This work references research discussing compromised soil 
fertility and the likelihood that our farmland can only support a 
further 100 harvests.   

Field2 
400x300cm, water miscible oil on compostable cornstarch 
(fragile remains following display in ‘Zero Gravity’ sculpture 
trail). 



Maisie Maris 

Maisie’s work explores how boundaries blur 
between the human body and our surrounding 
natural landscape. By comparing human 

vulnerability with our impact on the environment, she attempts 
to unravel how the two might become codependent for future 
survival. 

My skin blisters  
Materials: Jesmonite, earthwool, rope 

My skin blisters threads together multiple shells, skins, 
slithers of shorn selves, hung out to dry as we shamefully 
walk  from one Anthropocene  to the next. Looking back at 
the many abandoned exploits  that were  excitedly thrown 
across the room in an auguring affair, with promise for the 
future. 



Mandeep Dillon 

Mandeep Dillon lives and works in London, UK. She 
completed an MA from the Royal College of Art in 
2019 and was awarded the Madame Tussauds Fine 

Art Prize and has been featured as ‘one to watch’ in State/F22 
Magazine. 

She received a distinction for her MA dissertation which used the 
chicken to deconstruct anthropocentrism, depicting the chicken 
as a microcosm of our fractured relationship with our animal 
food systems and our non-human animal companions. Before 
her time at the RCA, Mandeep worked as an artist for several 
years and had a previous career as a documentary producer and 
director making programmes about environmental issues, 
international development and conflict. She is based at VO 
Studios on Marylebone Road.  

Swan Lake  

Industrial animal agriculture has ensured that farmed animals 
have become ‘de-animalised’ and are little more than a unit of 
production, a thing to be traded and no different from an 
inanimate widget. Caged hens are an extreme manifestation of 
our fractured relationship with nature. This collage is a digital 
amalgamation of different images of battery farms. The hens are 
kept in relative darkness, all facing a central aisle, the space is 
reminiscent of a theatre or auditorium. The hens appear to be 
watching a show, the sorrow of Swan Lake. The dying swan, 
Odette, was an apt addition to the scene: with the pathos of the 
dancer comes the sublime, which emphasises the misery of the 
conditions in which the hens live. 



Mo Moussa 

Mo Moussa is a Journalist, poet, founder of Gaza 
Poets Society and the host of Gaza Guy Podcast 
based in Gaza, Palestine. 

To what extent 
Can’t I be free 
In this faceless place 
To what extent 
Shouldn’t I be 
With my voice visiting 
Every corner in this city 
How many walls should crumble 
Before you understand that I have nothing 
But my voice to carry me 
Standing on the blue shore 
I’ll sing for my city 
For the kids in my neighbourhood 
The moons in the gray houses 
And their absentees 
For the right to be free 
I sing in the streets  
With my hair blowing 
Louder than your words 
Holding my guitar 
Leaving my love afar 

by Mo Moussa 



Rachel Gadsden 

R achel Gadsden, expressionist in approach, creates 
solo exhibitions, performances and collaborative 
social engagement art projects with disabled, 

vulnerable and mainstream individuals and communities, 
through painting, performance, digital film and animation, with 
the object of developing cross-cultural dialogues considering 
universal notions of humanity. “Gadsden is creating an artwork 
with frantic speed, fighting her own real-life fight against the 
dying of the light. In the act of painting, she tells us, she is "living 
in the second”. Luke Jennings, The Guardian 

Gadsden collaborates with Iraqi and Syrian Refugee Women and 
their families in Germany, UK and Jordan, and listens to their 
powerful and often harrowing migration stories. Artworks are 
created in response to the sound of terror and experiencing the 
utter sense of total isolation and despair the refugees expressed. 
When an individual is risking their life to flee and escape war, 
and social and economic deprivation, terror is forever present.  
 
Gadsden explores the complex nature of the human condition 
within her work, with particular focus on issues of fragility, 
survival and hope. At the core of her practice are concerns as to 
how humankind comes to terms with mortality: by unearthing 
the unseen, making the invisible visible. Part of that process is 
about being open about social and political inequalities and 
impairment and working to empower others to find a voice with 
which to challenge stigma.  Gadsden’s work is underpinned by 
themes of fragility and resilience, and the shared human hope to 
survive. 



Sally Spinks 

S ally lives and works in London and is a member of the 
62 Group of Textile Artists. Exploring the changing 
nature of class, she works predominately with hand 

tufted and knitted textiles. Sally often creates messages in graffiti 
which can bring a voice to the voiceless.  

Level the playing field, Wool, calico, card 
  
This piece was started before lockdown began but finished as the 
world was deep in this weirdness. Increasingly troubled by the 
lack of regard for those at the lower end of the socio-economic 
scale. Sally has a profound hope that out of this crisis will come a 
better world with a fairer division of wealth. The words are from 
Max Weber’s theory of social stratification and graffiti used as a 
mark of voiceless rebellion for those who have no voice. 

Random Acts of Kindness, Rococo framed cards with hand 
knitted additions 

The addition of tiny knitted clothes in these images was not 
intended to be prudish, rather a Random Act of Kindness. Sally 
believes that different viewers of these works will see different 
motives in her intent, and this could be based on class and 
background. Coming from a working-class background herself, 
Sally saw the act as one of kindness to keep the model from 
‘catching their death of cold’ but others from different 
backgrounds have seen it as defacing art or shielding one’s eyes 
from the naked body. Position and perception. How we look at 
things, and the angle we look at them from, can affect our 
understanding, but also lead to misunderstanding. 



Sarah Jane Baker 

Sarah Jane Baker is an artist, violinist and author living in 
London, UK.  

Sarah Jane Baker is a 51 year old trans-woman, who until her 
release on September 2019 was the world's longest serving trans-
gender prisoner. After serving 30 years in 29 male prisons, Sarah 
hit the streets, the media and the British government, 
challenging political and government policy that does not 
imprison trans-women either within the prison system or the 
community.  

Sarah can often be described as being a nuisance with her 
political graffiti which is often considered subversive. At other 
times, Sarah can be found in HS2 and Extinction Rebellion 
protest camps or in Parliament Square where she regularly 
highlights issues of injustice and inhumanity within both male 
and female prisons in the UK.  

Prisonopoly 

Prisonopoly is one of a series of beautiful tapestry paintings 
created by Sarah whilst serving her sentence. The pieces were 
created using fabric she managed to source during her time in 
prison.  

These powerful works depict the difficulties of prison for the 
LGBTQ community. 



Thomas Jack Brown 

T J Brown is a video artist and creative currently living 
in the West Midlands, United Kingdom. His current 
practice explores the nature of the reconstructive 

memory through hand crafting old Super8 negative to form new 
versions of the images captured. 

'Forest' (2019) is a multi-layered piece of video art, filmed on the 
SW coastal path in Darmouth, Devon during July 2019. Multiple 
recordings from the same position have been layered over each 
other and slowed down in order to mimic a three dimensional 
effect. This mimicry is intended to be utilised when the piece is 
projected against a white wall in an indoor space, thereby 
bringing the nature of the forest into a blank canvas. By 
projecting the piece into interiors, a link is therefore created and 
negotiates the natural environment with the constructed and 
man-made world.  

Forest is designed to be played on a loop and can be played with 
or without audio. The piece is also designed to allow for 
interaction and movement in the projected space. 



Power Triptych: One Drop/Black Power, 2017, Lenticular 
photograph, 35.5 x 24.13cm, David C. Terry
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